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To make a government requires no great prudence.　Settle the seat of power; teach 
obedience; and the work is done.　To give freedom is still more easy.　It is not neces-
sary to guide; it only requires to let go the rein.　But to form a free government; that is, 
to temper together these opposite elements of liberty and restraint in one consistent 












Men cannot enjoy the rights of an uncivil and of a civil sate together.　That he may 
obtain justice he gives up his right of determining what it is in points the most essential 
to him.　That he may secure some liberty, he makes a surrender in trust of the whole of 
it.
　　Government is not made in virtue of natural rights, which may and do exist in total 
independence of it; and exist in much greater clearness, and in a much greater degree of 
abstract perfection: but their abstract perfection is their practical defect.　By having a 
right to every thing they want every thing.　Government is a contrivance of human 
wisdom to provide for human wants.　Men have a right that these wants should be pro-









































































But now all is to be changed.　All the pleasing illusions which made power gentle, and 
obedience liberal, which harmonized the different shades of life, and which, by a bland 
assimilation, incorporated into politics the sentiments which beautify and soften private 
society, are to be dissolved by this new conquering empire of light and reason.　All the 
decent drapery of life is to be rudely torn off.　All the super-added ideas, furnished from 
the wardrobe of a moral imagination, which the heart owns, and the understanding rati-
fies, as necessary to cover the defects of our naked shivering nature, and to raise it to 

















































But that sort of reason which banishes the affections is incapable of filling their place.　
These public affections, combined with manners, are required sometimes as supple-
ments, sometimes as correctives, always as aids to law.　The precept given by a wise 
man, as well as a great critic, for the construction of poems, is equally true as to states.　
Non satis est pulchra esse poemata, dulcia sunto.　These ought to be a system of man-
ners in every nation which a well-formed mind would be disposed to relish.　To make 

































































On the whole it appears to me, that what is called Taste, in its most general acceptation, 
is not a simple idea, but is partly made up of a perception of the primary pleasure of 
sense, of the secondary pleasures of the imagination, and of the conclusions of the rea-
soning faculty, concerning the various relations of these, and concerning the human pas-
sions, manners and actions.　All this is requisite to form Taste, and the ground-work of 
all these is the same in the human mind; for as the senses are the great originals of all 
our ideas, and consequently of all our pleasures, if they are not uncertain and arbitrary, 
the whole ground-work of Taste is common to all, and therefore there is a sufficient 



























As to the association of ghosts and goblins; surely it is more natural to think, that dark-
ness being originally an idea of terror, was chosen for such terrible representations, than 
that such representations have made darkness terrible.　The mind of man very easily 
slides into an error of the former sort; but it is very hard to imagine, that the effect of an 
idea so universally terrible in all times, and in all countries, as darkness, could possibly 





































In England we have not yet been completely embowelled of our natural entails: we still 
feel within us, and we cherish and cultivate, those inbred sentiments which are the faith-
ful guardians, the active monitors of our duty, the true supporters of all liberal and manly 
morals.　We have not been drawn and trussed, in order that we may be filled, like 
stuffed birds in a museum, with chaff and rags, and paltry, blurred shreds of paper about 
the rights of man. . . .　Why ?　Because when such ideas are brought before our minds, it 
is natural to be affected; because all other feelings are false and spurious, and tend to cor-

































By adhering in this manner and on those principles to our forefathers, we are guided not 
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by the superstition of antiquarians, but by the spirit of philosophic analogy.　In this 
choice of inheritance we have given to our frame of polity the image of a relation in 
blood; binding up the constitution of our country with our dearest domestic ties; 
adopting our fundamental laws into the bosom of our family affections; keeping insepa-
rable, and cherishing with the warmth of all their combined and mutually reflected chari-













I confess to you, Sir, I never liked this continual talk of resistance and revolution, or the 
practice of making the extreme medicine of the constitution its daily bread.　It renders 
the habit of society dangerously valetudinary: it is taking periodical doses of mercury 















































The principal object, then, proposed in these Poems was to choose incidents and situa-
tions from common life, and to relate or describe them, throughout, as far as was possi-
ble in a selection of language really used by men, and, at the same time, to throw over 
them a certain colouring of imagination, whereby ordinary things should be presented to 
the mind in an unusual aspect; and, further, and above all, to make these incidents and 
situations interesting by tracing in them, truly though not ostentatiously, the primary 
laws of our nature: chiefly, as far as regards the manner in which we associate ideas in a 
state of excitement.　Humble and rustic life was generally chosen, because, in that con-
dition, the essential passions of the heart find a better soil in which they can attain their 
maturity, are less under restraint, and speak a plainer and more emphatic language; 
because in that condition of life our elementary feelings coexist in a state of greater sim-
plicity, and, consequently, may be more accurately contemplated, and more forcibly 
communicated; because the manners of rural life germinate from those elementary feel-
ings, and, from the necessary character of rural occupations, are more easily compre-
hended, and are more durable; and, lastly, because in that condition the passions of men 





















































Behold her, single in the field,
Yon solitary Highland Lass !
Reaping and singing by herself;
Stop here, or gently pass !
Alone she cuts and binds the grain,
And sings a melancholy strain;
O listen ! for the Vale profound
Is overflowing with the sound.
No nightingale did ever chaunt
More welcome notes to weary bands
Of travellers in some shady haunt,
Among Arabian sands:
A voice so thrilling ne’er was heard
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In spring-time from Cuckoo-bird,
Breaking the silence of the seas
Among the farthest Hebrides.
Will no one tell me what she sings?─
Perhaps the plaintive numbers flow
For old, unhappy, far-off things,
And battles long ago:
Or is it some more humble lay,
Familiar matter of today?
Some natural sorrow, loss, or pain,
That has been, and may be again?
Whate’er the theme, the Maiden sang
As if her songs could have no ending;
I saw her singing at her work,
And o’er the sickle bending; ─
I listened, motionless and still;
And, as I mounted up the hill,
The music in my heart I bore,























































To be attached to the subdivision, to love the little platoon we belong to in society, is the 
first principle （the germ as it were） of public affections.　It is the first link in the series 


























ている。中では，Paulson; Ferguson; Mitchell; Zerilli; Musgrave; Furniss; Cosgroveらの研究が興味
深い。
 4.　 感覚的な対象が不在となったときに，初めてその対象の重要性が想像力によって理解されるという
構造は，湖畔に咲いた水仙を歌った「私はひとり雲のようにさまよった」（“I wondered lonely as a 
cloud”）で始まる詩においても見られる。この詩の最終連において，詩人はつぎのように言う。“For 
oft, when on my couch I lie / In vacant or in pensive mood, / They flash upon that inward eye / Which is the 
bliss of solitude; / And then my heart with pleasure fills, / And dances with the daffodils.” （Selected Poems 
207; lines 19-24）（というのは，うつろで憂鬱な気分で / 寝椅子に横たわっているとき，/ 彼らは私の
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Aesthetics and Liberalism in Edmund Burks’s 
Reflections on the Revolution in France
Sho Okochi
　　The purpose of this paper is to analyze the discourse of aesthetics involved in the political argu-
ment of Edmund Burke’s Reflections on the Revolution in France which is regarded as a classical work 
of political conservativism.　Burke’s central project in this text is the aestheticization of politics and 
it is expected that the analysis of his rhetoric will bring light to the problem of the intimacy between 
the discursive fields of aesthetics and politics.　In the process of the analysis, I touch upon the argu-
ment about “the standard of taste” Burke developed in his Philosophical Inquiry into the Origin of our 
Ideas of the Sublime and Beautiful, a book written three decades earlier than Reflections, in order to 
clarify a paradigmatic change in his aesthetics that took place between the two texts.　The change 
can be understood as a shift of his position about the basis of the validity of aesthetic judgment─
the shift from the theory of taste based on the sense perception of an individual body to that of imag-
ination based on the tradition or “prejudice” rooted in a specific locale or community.　The point I 
would urge here is that the shift found in Burke’s aesthetics can be understood in terms of the liter-
ary historical transition from the Enlightenment to Romanticism, as well as from the view point of 
the alteration in Burke’s thought.　To underwrite this thesis, I refer to the writings of William 
Wordsworth.
